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ART GALLERY

GLOW
WEST

Kevin Chupik’s Americana
paintings mix Old and
New West for a fresh take

on cowboy cool.

By Mark Bedor

heyre like a sull frame
from an episode of The
Twilight Zone. A late-1950s
cowboy sits in the corner
booth of a mid-century
diner, deep in thought. His back to the
viewer, he gazes our the picture window
at the desert stretching to the horizon,
empty save for a vintage neon sign and
a couple of Joshua trees. And just what
is he pondering? “It's rather purpose-
ful,” confides artist Kevin Chupik of his
characters with that 100-mile stare. “I
want to be able to grab the viewer and

provoke them to want to know more .|

abour it.”

Thought-provoking is but one de-
scription of the truly original art of
the Fort Worth, Texas, painter. Chupik
places his Marlboro-men-type cowboys,
often horseback, in unlikely scenes:
coiling a rope in the neon light of a
roadside motel carport; standing beside
a turquoise station wagon at a drive-in
movie, intently watching The Searchers
on the big screen; sitting atop a corral,
watching a giant neon bronc rider.

Inl:riguing, attention-getting, cap-
tivating Americana. Imagine Edward
Hopper's Nightbawks set instead in a des-
ert diner. Or stills from Gienr if it had
been directed by Andy Warhol. Striking
and somehow both familiar and fresh.
“1 kind of embrace the Western myths
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that maybe Hollywood and our own mythology have
crafted,” Chupik says. “T use that as a starting point and
a springboard for making what I hope to be new inter-
pretations, new landscapes, new combinations, new narra-
oves. I'm not trying to do the same imagery that has been
out there.”

The native Texan has the West in his blood. Chupik's
mom grew up playing under the desk at her grandmother’s
ofhice at the Fort Worth Stock Show & Rodeo, where
Gene Autry sometimes stopped in. He was [0 when his
family moved to Tucson, Arizona, where the future artist
reveled in the beauty and mystique of the Sonoran Des-
ert. The highways of the American Southwest his family
often traveled etched that arid, beauriful, and mysterious
land deep in his psyche. “That all built this kind of nos-
talgia and mystique about the act of traveling in the des-
ert that I think is really the cornerstone of what I do now
and the way that I remember it,” he says. “It’s really about
desert car travel. I think that's why [ always like using vin-
tage cars, because I want to reference that era when you
were traveling as a family and stopping at motels.”




